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OWNED BY J. J. ALBRIGHT. ESQ. 



THE ALBRIGHT ART GALLERY 



IF the value of an art museum should 
be measured by the service it renders 
to the community in which it stands the 
Albright Art Gallery would rank high. 
To the people of Buffalo it is a perpetual 
center of interest. In the beauty of the 
building itself they take pride and to the 
recurrent exhibitions they turn with stim- 
ulating enthusiasm. In proportion to 
the population the attendance at this gal- 
lery is probably larger than that of any 
other art institution in this country, and 
it is generally conceded that in the ex- 
hibitions there is a higher percentage of 
sajes. 

This state of affairs was largely 
brought about through the efforts of the 
late Charles M. Kurtz, former director, 
who had something more than a gift for 
organization; namely, an ability to reach 
the people. But great credit is also due 
to Miss Cornelia B. Sage, the present 
acting-director, who immediately upon 
the death of Dr. Kurtz took up the work 
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and has continued it with exceptional 
ability. The standard established by Dr. 
Kurtz has been upheld and the scope of 
the work has been broadened. 

The Buffalo Fine Arts Academy, which 
controls the Albright Gallery, was es- 
tablished in 1862, to promote and culti- 
vate the fine arts by the establishment 
and maintenance of a permanent art 
building or buildings, collections of paint- 
ings, sculpture, etc., and a school, all 
of which objects it has attained. In 
recognition of the service rendered, Mr. 
John Joseph Albright, a few years ago, 
presented the Academy as a permanent 
home the handsome building which bears 
his name. 

Architecturally the Albright Gallery is 
exemplary. It is a white marble struc- 
ture, classic in style, two hundred and 
fifty feet long and one hundred and fifty 
feet deep, well proportioned, dignified, 
and impressive. To the casual observer 
it instantly suggests a temple of art, and 



THE ALBRIGHT ART GALLERY 
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by the majority it is approached with a 
spirit of reverence. The illusion, more- 
over, is not lost upon entrance. The in- 
terior is in accord with the exterior, and 
what is more, utility was not sacrificed for 
beauty. In designing this building the 
architects, Messrs. Green & Wicks, of 
Buffalo, kept in mind, apparently, the pe- 
culiar requirements of an art gallery 
with the result that the rooms are well 
proportioned, adequately lighted and so 
arranged that. free circulation is assured 
and pleasing vistas afforded. 

In the center of the building, which, 
by the way, is but one story and a base- 
ment, is the sculpture court from which 
open, to the right and to the left, the 
picture galleries. In the court is a fairly 
comprehensive collection of casts from 
the antique and in the adjacent corridors 
a few original works in sculpture. Casts 
of the Robert Louis Stevenson Memorial 
and the Shaw Memorial by Saint Gau- 
dens are comprehended in this collection, 
the former a gift of the sculptor, the lat- 



ter a purchase from a special fund. It 
was for the Albright Gallery, it will be 
remembered, that some of Saint Gaudens' 
last work was done — the modeling of the 
Caryatides for the porch, which is one 
of its architectural features. 

The permanent collection of paintings 
is small but well chosen and varied. It 
comprehends works by Inness, Wyant, 
Thomas, and Edward Moran, Bierstadt, 
Worthington Whittredge, Hart, Shirlaw, 
Dewey, Ranger, J. Francis Murphy, 
Snell, Horatio Walker, Tryon, Dewing, 
Hassam, Benson, and other American 
painters of note. Of the French school 
of 1830 it has some representative ex- 
amples, and richer than the majority of 
American galleries is it in the works of 
contemporary foreign painters. For in- 
stance, it has paintings by Max Claren- 
bach, Carl Kiistner, and Heinrich Ziigel, 
of the German school; by E. A. Hornel, 
James Paterson, R. Macaulay Stevenson, 
Grosvenor Thomas, Mac Gregor, and 
others of the Glasgow school; by Mes- 
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dag, Thaulow, L'Hermitte, and Hagborg, 
of Holland, Scandinavia, France, and 
Sweden, respectively. 

This collection is from time to time 
augmented by loans by private collectors, 
and most notably by special exhibitions. 
From January to January there is set 
forth in the Albright Gallery a succession 
of transient exhibitions representing the 
highest achievements of the day. It was 
in this gallery that the exhibitions of 
works by members of the Glasgow school 
and by contemporary German painters, 
which made a circuit in America some 
years ago, were first set forth, having 
been assembled by Dr. Kurtz and brought 
to this country through his enterprise. 

It was, in fact, the Albright Gallery 
that first initiated the movement of syn- 
dicating art exhibitions, arranging cir- 
cuits for these exhibitions and entering 
into a special arrangement with the St. 
Louis Art Museum whereby others of 
similar character could be passed from 
one to the other. This arrangement, which 
still exists, has proved practicable and 
advantageous. To both institutions ex- 
pense is lessened and to the artists double 
opportunity for display is given. 

In the Albright Gallery at present an 
exhibition of water colors is on view 
which during the summer were shown at 
the City Art Museum, St. Louis; while 
in the latter city is now to be seen the 
exhibition of oil paintings which from 
May 11th to September 1st was found in 
the Albright Gallery. 

This exhibition — rthe fifth annual — 
comprises 263 paintings and was as- 
sembled by Miss Sage, in consultation 
with Mr. Ives, from the artists' studios 
and the principal winter exhibitions. It 
is comprehensive, well balanced, and of 
high standard. "The Ten" have made to 
it excellent contributions; Boston and 
Philadelphia painters are no less well 
represented than those in New York; the 
American artists in Paris have sent their 
best and not a few of the western paint- 
ers who have lately come into promi- 
nence contributed notable exhibits. Fur- 
thermore, private and public collectors 
have been laid under tribute. From the 
Freer National Gallery collection several 



loans were made; Radcliffe College lent 
the portrait of Miss Agnes Irwin painted 
by Cecilia Beaux; the Pennsylvania 
Academy of the Fine Arts lent Philip 
L. Hale's painting entitled "The Crim- 
son Rambler." Dr. Woodward and Mr. 
John F. Lewis, of Philadelphia ; Dr. Alex- 
ander C. Humphreys, Mr. William T. 
Evans, Mr. George A. Hearn, Mr. Grant 
B. Schley, and Mr. Frederick Crane, of 
New York; Mr. Robert Treat Paine, of 
Boston; Mr. Charles D. Miller, of To- 
ledo; Mr. Charles L. Freer, of Detroit, 
Mr. W. K. Bixby, of St. Louis, and Mrs. 
J. J. Albright, Mr. Willis O. Chapin, 
Mr. William A. Douglas, and others, of 
Buffalo, lent valuable paintings which 
materially raise the standard of the ex- 
hibition. 

At Buffalo several of the pictures were 
purchased and in St. Louis doubtless ad- 
ditional sales will be made. The Albright 
Gallery is steadily increasing its per- 
manent collection, buying chiefly Ameri- 
can works and as a rule from the artists, 
as its funds permit. Among its most re- 
cent acquisitions are "Moonlight on the 
Kattegat," by Emil Carlsen; "Road and 
Canal," by Henry Golden Dearth; 
"Church at Old Lyme," by Childe Has- 
sam; "Lady with a Macaw," by Thomas 
W. Dewing; "Music of the Pipe and 
Brook," by George Wetherbee, and 
"Autumn," by Ralph A. Blakelock. 

For the coming season the following 
exhibitions are already scheduled: In 
November, replacing the exhibition of 
water colors, an exhibition of Artistic 
Photography, assembled by the Photo- 
Secession, which will comprise, in addi- 
tion to American work, examples of the 
work of the most advanced photographers 
in England, Austria, Germany, and 
France; in December, a memorial exhi- 
bition of the works of the late Walter 
Shirlaw, followed in January by special 
exhibitions of paintings by Louis Paul 
Dessar, Henry Golden Dearth, Emil 
Carlsen and William Ritschel, each set 
forth in a separate gallery. For these, 
and similar exhibitions, the removal of 
the school to new quarters a few weeks 
ago affords more gallery room. By this 
act of expansion it will now be possible 
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for the Albright Gallery to hold large 
special exhibitions without moving its 
permanent collection. 

Of the school and of the admirable 
lecture course, conducted for the benefit 
of members of the Academy, space will 
permit but brief mention in this ar- 
ticle. The writer recalls, however, an 
admirable exhibition of the work of the 
school set forth in the gallery a little 
more than a year ago, and finds with 
interest on the anouncement of lectures 
for the coming season the names of some 
of the foremost lecturers on art sub- 
jects. 

And yet one other means employed by 



the Buffalo Fine Arts Academy to reach 
the people and enhance its usefulness 
must be noted. This is the publication 
of a Bulletin, under the title "Academy 
Notes/ ' which keeps its members in touch 
with the activities of the Institution and 
takes cognizance of significant happen- 
ings in the field of art beyond local 
boundaries. Handsomely illustrated, this 
little publication, under Miss Sage's edi- 
torship, as formerly under Dr. Kurtz's, 
does much toward arousing and quicken- 
ing interest, instructing visually as well 
as by word of text, and effectively com- 
municating the enthusiasm of those who 
are promoting the work. L. M. 
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